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Landscape painter Thomas Cole, the founder of the Hudson River School, was largely a self-
taught artist.  He used pigments from his father’s wallpaper business to practice mixing paint 
colors, and he studied texts on design and composition.  He refined his drawing skills by 
sketching objects and copying prints.  His father disapproved of his chosen career, and his early 
years as an artist were frustrating, but Cole’s determination was strong, and his love of nature 
and art led him down the path to becoming a transformative landscape painter.   
 
One hundred and fifty years later, on the other side of the country, Park City had become a 
flourishing artists’ community.  In the years leading up to the Art Festival, David Chaplin was 
teaching young junior and high school students to become artists with summer art classes.  One 
of the objectives of his summer art program was to “develop a self-confidence and self respect in 
artistic expression,”1

 
 something Thomas Cole had to learn the hard way.  

The first year, 1968, four students enrolled in the program, none of whom had had any previous 
art instruction.  There they learned the basics of drawing, painting and sculpturing over the 
course of three weeks.  One of their class projects was to create junk sculptures using found 
objects.2

 
   

With the success of the first summer art program, Chaplin was able to expand to a larger space at 
the “Sisters’ School” classroom at St. Mary’s of the Assumption the following year.  The final 
art project in 1969 was to paint Chaplin’s Volkswagen bus.3

 
   

The third year, fellow artists Dale Gibbs and John Stagg joined David Chaplin in the art 
instruction, which was held at the Ink Paint Clay Gallery.  The students’ goal was to work 
towards exhibiting in the first annual Art Festival held that year (1970).4  The popularity of the 
summer art program led to “grown-ups” demanding classes of their own, and Chaplin was more 
than happy to oblige with adult painting and ceramic classes taught by himself and Gibbs.5

 
    

The goal of the summer art program was, Chaplin said, “not to make each an artist, but to make 
each one aware of the world around them.  If the talent is there and the youngster is willing to 
work hard by doing something over and over again until he or she gets what he or she wants, 
then he or she will be an artist.”6

 

  The same was true 150 years earlier, when Thomas Cole was 
struggling to get his start as a landscape painter.   
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To learn more about Thomas Cole and his impact on American landscape painting, please stop 
by the Park City Museum to see our traveling exhibit Wild Land, on exhibit in the Tozer Gallery 
through October 20, 2014. 
  
The Park City Historical Society & Museum is celebrating 30 years of preserving, protecting, 
and promoting Park City’s history and heritage. 
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Caption: David Chaplin’s bus before he offered up as his class’s summer art project. 
 


